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Abstract

The study aimed to determine whether people mentally simulate movement when they
process fictive motion sentences in Mandarin Chinese (e.g., /NZEAZFE xido jing zou
ru sen lin “A trail goes into the forest”), which literally involve no movement in space but
are implicitly entailed conceptually. We designed a drawing task in which the participants
read fictive motion sentences and non-fictive motion sentences in Mandarin Chinese, and
then drew what was depicted in the sentences. Three participants who did not take part in
the drawing task judged the length of the trajectories in the drawings according to their
own perceptions. The experimental results showed that the trajectories depicted for the
fictive motion sentences were judged to be significantly longer than those for the non-fictive
motion sentences. The findings of our study suggest that even though there is no explicit
movement involved in the meaning of fictive motion in Mandarin, people automatically
simulate movement and its trajectory. This study has practical implications for
computational linguistics in analyzing subtle semantic meanings among motion verbs in
Mandarin Chinese.
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1. Introduction
Motion verbs often express an object that is capable of executing a movement in the
physical world. For example, in the sentence “A train goes through a tunnel”, the noun in

the subject position, “train”, is capable of moving through space. However, motion verbs in
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particular contexts are not interpreted literally; that is, the meanings of these motion verbs
display no perceivable physical movement. For example, in the sentences “The railway
goes through the tunnel” and “We are entering the holiday”, the verbs “goes” and “enter”
do not literally refer to any physical movement occurring in the speaking situation since the
noun “railway” is not capable of executing movement in physical space. Indeed, the motion
verb “goes” indicates the static and spatial state between the railway and the tunnel. In
addition, the motion verb “enter” in the other sentence is metaphorically used to describe
the abstract concept of TIME and refers to how people perceive the concept of “time” via
mapping it to something moveable in space. Indeed, the two types of motion expressions
are called “fictive motion” sentences, which refer to the metaphorical motion of an object
or abstract concept through space. In this study, we focused on the first type of motion verb
sentences (e.g., “The railway goes through the tunnel”), in which the motion verb is applied
to a concrete object that is not capable of moving in the physical world. However, most
people perceive this sentence as an implicit movement in space. To figure out whether
people generate dynamic imagery of movement in processing fictive motion sentences, we
conducted an experiment featuring a drawing task. The participants were instructed to read
fictive motion (FM) and non-fictive motion (non-FM) sentences in Mandarin Chinese and
depict the meanings of these sentences through drawings. The length of the trajectories of
the verbs in the fictive and non-fictive motion sentences were then compared.

2. Background
2.1. Motion Verbs
Motion verbs in English such as “go” (or in Mandarin Chinese 7 zOu “go”) are pervasive
in all languages. Motion can be perceived as the most fundamental of human activities.
Thus, motion verbs exist in all languages and show similar patterns of semantic extension
cross-linguistically (Blomberg, 2014; Blomberg and Zlatev, 2014, 2015a, 2015b; Lakoff,
1987; Langacker, 1990; Talmy, 2000; Slobin, 2004; Ungerer and Schmid, 2006). When a
motion verb is used literally, it describes how a physical entity moves from one place in
space to another place, for example, the sentence “The boy drives from school to home”,
which means that the subject, “the boy”, starts driving at the school and passes through
other places before reaching his destination, “home”. When a motion verb is used
non-literally, the meaning has nothing to do with physical motion. For example, in the
sentence “The day is coming”, there is no movement of “coming” that occurs in space.
Motion verbs can be extended to conceptual metaphors, which enable one to understand a
relatively abstract concept via mapping to a relatively concrete one (Talmy, 1996).

Other types of motion verbs can also be used in expressions in which no real physical
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movement occurs but implicitly refers to the trajectory of motion verbs (Rojo and
Valenzuela, 2003). This is exemplified in (1) and (2) below:

(1) The boy climbed to the top of the mountain.
(2) The path climbed to the top of the mountain.

In sentence (1), the noun in the subject position, “boy”, physically moves, changing
his location from ground level to the mountaintop, which is the literal meaning of the
motion verb “climb”. However, in sentence (2), the noun in the subject position, “path”,
does not move in space. In contrast, sentence (2) evokes the listener to perceive a scene in
which the path is observed in a given direction, from ground level up to the top of the
mountain. This type of motion has been categorized as fictive motion, or abstract
motion/subjective motion (Rojo and Valenzuela, 2003).

2.2. Fictive Motion

According to Talmy’s (2000) definitions, fictive motion is considered analogous in some
respects to real motion. One example is to “go” or “move” from one imagined point in
space to another. Fictive motion is also believed to provide language users with a way to
figure out information about the layout of the scene, especially the configuration of the
trajectories and their positions relative to other entities (Matsumoto, 1996; Talmy, 2000).
Thus, fictive motion refers to figurative representations of motion, which includes inhuman
or immobile material objects, states, or abstract notions. In addition, the meanings of fictive
motion verbs are semantically extended to express relations that do not involve changes of
state in motion (Blomberg, 2014; Blomberg and Zlatev, 2014, 2015a, 2015b; Langacker,
2005, 2008; Metlock 2004a, 2004b, 2010; Talmy, 2000; Stosic, Fagard, Sarda and Colin,
2015; Wong and Frost, 1978; Ungerer and Schmid, 2006).

2.3.1. Empirical Evidence of Dynamic Simulation for Fictive Motion
Is there any evidence to support the concept that fictive motion can evoke mental imagery
even though it does not literally refer to dynamic movement in space? Past studies have
shown that participants simulated trajectories in processing fictive motion sentences in
reading tasks (Matlock and Richardson, 2004), eye-tracking tasks (Richardson and Matlock,
2007), and drawing tasks (Matlock, 2006).

In particular, Matlock (2006) examined a series of cognitive behavioral experiments to
look at the comprehension and performance of fictive and non-fictive motion sentences.
Matlock discussed the relationship between fictive motion and mental simulation and



130 Shu-Ping Gong and Zhao-Ying Huang

conducted experiments using free-style drawing tasks to investigate how trajectories are
expressed in depictions of FM sentences and non-FM sentences. The experimental results
revealed that the depictions of trajectories were longer for FM sentences than for non-FM
sentences. For example, when the participants were instructed to draw the sentence “The
birthmark runs between her knee and her ankle”, the noun in the subject position,
“birthmark”, was drawn longer than the “birthmark” in the sentence “The birthmark is
between her knee and her ankle”. This drawing study suggests that the participants
elongated the item “birthmark” in their drawings because they mentally pictured the
birthmark as beginning at the knee and going down to the ankle during the processing of
the sentence involving the fictive motion verb, “The birthmark runs between her knee and
her ankle”, compared with the non-fictive motion sentence “The birthmark is between her
knee and her ankle”.

Furthermore, Matlock (2006) discussed another factor—the speed rate of fictive
motion verbs, including slow, fast, and neutral verbs—to see whether it influenced how
trajectories would be depicted. In that study, the participants used arrows to represent the
dynamic state of fictive motion verbs. For example, the sentence “The road jets from one
vista point to another” referred to a fast travel rate; on the other hand, the sentence “The
road crawls from one vista point to another” referred to a slow travel rate. The participants
were asked to draw an arrow to express the trajectory that they thought the sentence
represented. The experimental results showed that the arrows that depicted trajectories for
fast motion verbs (e.g., “jet” and “race”) were longer, thinner, and less crooked than the
arrows that depicted trajectories for slow motion verbs (e.g., “crawl” and “creep”).
Therefore, Matlock (2006) concluded that the participants mentally simulated motion or
attached motion information to motion verbs when they thought about and formed an image
for fictive motion sentences—fast fictive motion verbs caused them to simulate movement
quickly and slow fictive motion verbs caused them to simulate movement slowly. These
drawings showed the conceptual differences between different types of fictive motion
verbs.

2.3.2. Limitations of Past Studies

Much research in English has supported the hypothesis that fictive motion evokes
mental simulation during the processing of literal and fictive motion verbs (Matlock, 2006;
Matlock and Richardson, 2004; Richardson and Matlock, 2007). However, only a few
studies have focused on how fictive motion and movement verbs in Mandarin Chinese
phrases are psychologically perceived. In particular, many past studies only discussed the
syntactic or semantic structures of motion verbs in Mandarin Chinese, but little research has
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determined whether mental simulation occurs in processing fictive motion sentences.
Therefore, the current study investigated how people depict Chinese fictive motion
sentences that implicitly involve dynamic movement in space to see whether the trajectories
of the objects in the fictive motion sentences would be perceived as longer than the ones for
the non-fictive motion sentences.

3. Method: A Drawing Task

A drawing task was designed to explore how fictive motion verbs are interpreted and to
determine whether the trajectories of the imagined movements are simulated in processing
fictive motion sentences in Mandarin Chinese. In the experiment, the participants were
instructed to read FM verb sentences and non-FM verb sentences in Mandarin Chinese, and
then draw the meanings of these sentences. The pictures drawn by the participants were
evaluated by three judges to determine whether the trajectory of an object for an FM
sentence was longer than one for a non-FM sentence.

According to the cognitive linguistic theory (Talmy, 2000), we predicted that the
trajectories of the FM sentences would be conceptualized differently from the non-FM
sentences. To be more specific, compared to the non-FM sentences, we expected that the
trajectories of the FM sentences would be longer than the ones of the non-FM sentences.

3.1. Participants

We recruited 27 participants to take part in the drawing task. The mean age of the
participants was 22.26 years old (SD = 1.732). They were all native speakers of Mandarin
Chinese and Taiwanese, and their education background was college level.

3.2. Materials and Design

We created 12 motion sentences in Mandarin (i.e., six pairs of two sentences), including six
FM sentences and six non-FM ones (see Table 1). For example, the sentence FZUT &K
7% cdi hong kua yué tian kong “A rainbow crosses the sky” was created as a fictive motion
sentence, which did not involve any physical movement by the noun in the subject position,
“rainbow”, in space. In contract, the sentence JZU[fFEFKRZE cdi hong zai tian kong “A
rainbow is in the sky” did not include a motion verb in the sentence. Instead, the predicate
verb £ z& was used to connect the noun in the subject position (e.g., 4T cdi hong
“rainbow”) and the location (e.g., KZ& tian kong “sky”), referring to something that exists

in space. The complete list of twelve stimuli is shown in Appendix 1.
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Experimental Stimuli

No. ] Motion Sentences in .
Categories . . Translations
Mandarin Chinese

cdi hdong kua yue tian kong “A

Fictive Motion Pz AN N .
L rainbow crosses the sky.”
_ cdi hdng za tian kong “A rainbow is
Non-fictive Motion | ¥ {f£K2E . 8= g N
in the sky.”
L tie¢ dao zou |W xiang cin “The
Fictive Motion | S &£ . ; g
) railway goes into the countryside.”

ti¢ dao za xiang ciin “The railway is
Non-fictive Motion | $&iEF 4T s Y

in the countryside.”

Table 1: Sample experimental stimuli

Each fictive motion sentence contained one of six motion verbs (i.e., J&_F pashang
“climb up”, FE#k kuayué“cross through”, £ A zdu ru “cross through”, i tong guod
“through/pass”, # A jW rU“enter into”, and 7FE#E z0u jin “go/walk into”). In addition,
the nouns in the subject position (e.g., ¥4I cai hong “rainbow” and /NME xido jing
“trail”) in the FM sentences and the non-FM sentences represented objects that were not
capable of moving in space.

A pretest was conducted to ensure that the FM sentences were semantically similar to
their counterparts, the non-FM sentences, in each of the pairs. Ten college-level students
evaluated the similarity level of each pair of sentences. The participants were instructed to
read a pair of sentences and judge whether their meanings were similar. If they thought that
they were semantically similar, they answered YES; if they thought that they were
semantically different, they answered NO. The results of the pretest showed that the six pairs
of sentences acquired 90% agreement in answering YES, indicating that the meanings of the
FM sentences were semantically similar to their counterparts, the non-FM sentences.

3.3. Procedure

The drawing task was divided into two parts. Each participant read three FM sentences and
three non-FM sentences and produced the corresponding drawings in the first phase, and
then repeated the same procedure with another three FM sentences and three non-FM
sentences in the second phase, for a total of 12 sentences. The interval between the two
drawing phases was one week. Each phase was 30 minutes in duration. The participants
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were instructed to read each sentence carefully, and then quickly sketch the meaning of the
sentences on a blank piece of paper.

3.4. Data Analysis
The drawing task was followed by a picture judgment task. Three participants who did not
take part in the drawing task participated in the judgment task. The mean age of these three
participants was 26 years old (SD = 1.732). They were all native speakers of Chinese and
Taiwanese, and their education background was college level.

In the evaluation task, the three judges were instructed to determine the trajectories of
the objects in the pictures. If they thought that the trajectory was long, they answered YES;
if they thought that it was not long, they answered NO.

4 B LA ' i 0 A

Few--

a b

Figure 1: Two sample drawings classifying the trajectory as long in (a) and not long in (b)

For example, in the drawing for the sentence & % mé jin pashang gidng jido
“Mold climbed up the corner” (Figure 1a), one of the judges evaluated that the noun
“mold” was likely to move up from the bottom of the corner. Therefore, the evaluation of
this picture by this judge was YES, which means that the trajectory was lengthened in space.
On the other hand, the drawing for the sentence L% m@a jun za gidng jido “Mold
is in the corner” (Figure 1b), the noun f#E meé jin “mold” was likened to a spot in the
corner. The judges did not evaluate that the mold formed a trajectory and thus their
judgment was NO, which indicates that the trajectory was not lengthened in space.

Based on the judges’ decisions, if the trajectories in the drawings were deemed long,
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they earned 1 point each; if the trajectories were deemed not long, 0 points was given for
each. After computing the total number of points, we calculated the averages of the two
types of sentences and conducted statistical tests.

4. Results and Discussion
Table 2 below shows the mean scores of the trajectories of the FM sentences and the
non-FM sentences:

Fictive Motion Sentences Non-fictive Motion Sentences
Mean scores 0.74 0.35

Table 2: Mean scores of the fictive motion sentences and the non-fictive motion sentences in
the judgment task

Two t-test analyses of the data from individual participants and items were performed for
the rating scores. The statistical tests showed that a significant difference was found both in
rating scores for the participants analysis (t (26) = -10.843, p < .05) and for the item analysis
(t (5) = -10.138, p < .05.). The rating scores demonstrated that the trajectories of the FM
sentences were perceived as longer than the ones of the non-FM sentences.

The drawings shown in Figures 2 and 3 demonstrate how the participants conceptualized
FM and non-FM sentences differently. For example, in the pair of experimental sentences
FAT ISR RZE cdi hdng kuayué tian kong “A rainbow crosses the sky” (FM) in Figure (2a)
and U {FKZE cdi hong zai tian kong “A rainbow is in the sky” (non-FM) in Figure (2h),
the trajectories were longer for the FM sentence (2a) than for the non-FM one (2b) even
though these two sentences were judged to be semantically similar in meaning.

Figure 3 shows how the noun ##8 ti¢ da “railway” was conceptualized in the
sentences §EEEELTFT ti€ dao zOu jin xiang ciin “The railway goes into the village” (FM)
in Figure (3a) and $E{FHELNFT ti€ dao zai xiang ctn “The railway is in the village”
(non-FM) in Figure (3b). Indeed, the pair of drawings shows a difference in the length of the
railway in the two sentences. The length of the railway was perceived to be much longer in
the FM sentence than in the non-FM one. In the FM sentence (3a), the participants tended to
expand their vision to include the whole railway. However, in the non-FM sentence (3b), the
participants were inclined to view just a component of the railway. The different views capes
between the sentence pair caused a difference in the length of the trajectories depicting the
railway in space.



Mental Simulation in Processing Mandarin Fictive Motion Sentences

a. PSR ZE

[

2y B

cdi hong kua yue tian kong

b. FHTAERZE
cdi hong zai tian kong

B X%

135

Figure 2: Two sample drawings for the pair of sentences with the motion verb f£i kuayue

and the non-motion verb fF za

a. B
tié dao zou jin xiang cin

' PR

b. SAELERT

tie dao zai xiang cin

' SHE 2 e

Figure 3: Two sample drawings for the pair of sentences with the motion verb 7E# zou jin

and the non-motion verb ¥ za
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a. RENEATEDT b. SRELERRIT
tie gui jin ru kuang kéng tié gui zai kuang kéng
' LR PN ) ' claiaiie

Figure 4. Two sample drawings for the pair of sentences with the motion verb # A jh ra
and the non-motion verb 7f za

Figure 4 shows that one of participants conceptualized the sentence of #fiE A
BEYT i€ gui jin ru kuang kéng “The rail goes into the pit” compared with the one of
HIAEHEDT tié gui zai kuang kéng “The rail is in the pit”. Figure 4a demonstrates that the
FM sentence could elicit this participant to draw the picture from the first-person
perspective whereas he/she depicted the scene from the third-person perspective when
reading the non-FM sentence. The use of the first-person perspective reflects that the
participant imagined himself/herself as the doer of the motion # A ji rt1“go into” in
reading this FM sentence. He/She was executing the moving of “go into” and was
approach the pit. However, when the participant read the non-FM sentence as shown in
Figure 4b, the participant would not think that he/she was the actor of movement.
He/She treated himself/herself as an outsider to view the scene when he/she read the
sentence the sentence #RHI{EHELT ti¢ gui zai kuang kéng “The rail is in the pit”.

In brief, participants’ pictures support the hypothesis of mental simulation through
drawing longer trajectories for fictive motion rather than the non-fictive motion. That is,
the fictive motion leads to people simulating the movement in the mental lexicon,
which causes the trajectories of the objects (e.g., “the railway”) for the FM sentences to
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be more lengthening than the ones for the non-FM sentences. In addition, we found
that the dynamic trajectories in the mental lexicon can also induce the different use in
perspectives of drawing (i.e., the first-person perspective versus the third-person
perspective).

5. Conclusion and future work

Fictive motion sentences contain non-literal expressions using motion verbs, but their
meanings do not involve physical movement in space. Does this mean that fictive motion
expressions cannot evoke mental simulation of motion verbs? In this study, we investigated
whether the participants would evoke mental movement in space in processing fictive
motion in Mandarin Chinese. We designed a drawing task that involved FM sentences and
non-FM sentences. For example, the sentence /NMEFE AZML xido jing zOu ru sén lin “A
trail goes into the forest” was created for the FM category and the sentence /NE(FRRAK
Xido jing zai sén lin “A trail is in the forest” for the non-FM one. The participants read six
pairs of FM and non-FM sentences, and then depicted their meanings for experimental
stimuli. The experimental results showed that the participants tended to express greater and
longer trajectories for the FM sentences than for the non-FM ones. These findings are
consistent with those in Matlock’s (2006) study, which suggests that even though fictive
motion entails non-literal meanings, the dynamic movement in space is still coded in the
concept of fictive motion verbs, meaning that the participants automatically activated
mental simulation for fictive motion expressions.

As we mentioned previously, we found the some participants used the first-person
perspective in their drawing when they read the fictive motion sentences while the
third-person perspective was used when they processed the non-fictive motion ones. It is
quite reasonable that when people think that they are the actors of the motion, they would
like to put themselves in the scenes and imagine they are moving in space. But, the non-FM
sentences cannot lead to the kind of reading. Indeed, novelists also use the first-person
perspective in their novels in order to induce the empathy of the readers. The strategy of
using the first-person perspective in stories more easily triggers readers to act as the main
characters, experiencing the stories and feeling the emotions of the main characters. So, the
mental simulation could be a process of changing the third-person perspective to the
first-person perspective. However, this evidence on the preference using the third-person
perspective in reading fictive motion has been merely supported by few participants’
pictures. We need to collect more data to prove this point in the near future.

To conclude, this study provides evidence supporting the cognitive linguistic theory that
fictive motion evokes dynamic imagery. This study has practical implications for
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computational linguists in analyzing subtle semantic meanings among motion verbs. In
addition, our study on the psychological state of motion verbs could be useful in machine
learning that instructs machines to perceive various motion verbs in Mandarin just as human
beings do.

Acknowledgments

This research was supported by grants from the Ministry of Science and Technology
(MOST 105-2410-H-415 -025-) to the first author. We would like to thank the anonymous
reviewers for their comments on this work. Remaining errors are our sole responsibility.

6. References

Blomberg, J. & Zlatev, J., 2015a, Non-actual motion: phenomenological analysis and
linguistic evidence. Cognitive Processing, 16: 153-157.

Blomberg, J. & Zlatev, J., 2015b, The expression of non-actual motion in Swedish,
French and Thai. Cognitive Linguistics, 26(4): 657-696.

Blomberg, J., 2014, Motion in language and experience: Actual and non-actual motion in

Swedish, French and Thai. PhD Thesis. Lund University.

Blomberg, J., and Zlatev, J., 2014, Actual and non-actual motion: Why experientialist
semantics needs phenomenology (and vice versa). Phenomenology and the Cognitive
Sciences, 13(3), 395-418.

Lakoff, G., 1987, Women, Fire and Dangerous things. What Categories Reveal about

the Mind. Chicago and London: University of Chicago Press.

Langacker, R. W. 2005, Dynamicity, fictivity, and scanning: The imaginative basis of logic
and linguistic meaning. In Pecher, D., and Zwaan, R. A. (eds.), Grounding cognition:
The role of perception and action in memory, language, and thinking, 164-197.
Cambridge.

Langacker, R. W. 2008, Cognitive grammar as a basis for language instruction. In Robinson,
P., and Ellis, N. C. (eds.), Handbook of cognitive linguistics and second language
acquisition, 66-88.

Langacker, R. W., 1987, Foundations of Cognitive Grammar, vol. 1: Theoretical
Prerequisites. Stanford: Stanford University Press.

Matlock, T. 2006. Depicting fictive motion in drawings. In Luchenbroers, J. (ed.), Cognitive
linguistics: Investigations across languages, fields, and philosophical boundaries.
Amsterdam: John H. Benjamins.

Matlock, T., 2004a, Fictive motion as cognitive simulation. Memory & Cognition,
32(8): 1389-1400.



Mental Simulation in Processing Mandarin Fictive Motion Sentences 139

Matlock, T., 2004b, The conceptual motivation of fictive motion. In G. Radden and
K-U. Panther (eds.), Studies in Linguistic Motivation (pp. 221-248). Berlin:
Mouton de Gruyter.

Matlock, T., 2010, Abstract motion is no longer abstract. Language & Cognition, 2(2):
243- 260.

Matlock, T., and Richardson, D. C. 2004, Do eye movements go with fictive motion? In
(Proceedings) Conference of the Cognitive Science Society. Mahwah, NJ: Erlbaum.

Matsumoto, Y. 1996, Subjective motion and English and Japanese verbs. Cognitive
Linguistics, 7: 183-226.

Richardson, D. C., and Matlock, T. 2007, The integration of figurative language and static
depictions: An eye movement study of fictive motion. Cognition, 102: 129-138.

Rojo, A., and Valenzuela, J. 2003, Fictive motion in English and Spanish, 3(3): 123-149.
Universidad de Murcia: Serviciode Publicaciones.

Slobin, D. I., 2004, The many ways to search for a frog: linguistic typology and the
expression of motion events. In S. Strédnqvist and L. Verhoeven (eds.), Relating
Events in Narrative: Typological and Contextual Perspectives (pp. 219-257).
Mahway: Lawrence Erlbaum Associates.

Stosic, D., Fagard, B., Sarda, L., and Colin, C., 2015, Does the road go up the mountain?
Fictive motion between linguistic conventions and cognitive motivations. Cognitive
processing, 16(1), 221-225.

Talmy, L. 1996, Fictive motion in language and ‘ception’. In Bloom, P., Peterson, M. A., and
Lynn Nadel, M. F. (eds.) Language and space, 211-276. Cambridge: MIT Press.
Talmy, L. 2000, Toward a cognitive semantics, volume I: Conceptual structuring systems.

Cambridge: MIT Press.

Ungerer, F., and Schmid, H. 2006, An introduction to cognitive linguistics (2nd ed.). London
and New York: Pearson Education.

Wong, S. C., and Frost, B. J., 1978, Subjective motion and acceleration induced by the

movement of the observer’s entire visual field. Attention, Perception, & Psychophysics,
24(2), 115-120.



140 Shu-Ping Gong and Zhao-Ying Huang

Appendix 1: Twelve experimental stimuli, including six fictive motion sentences and six
non-fictive motion sentences

No. FM category Non-FM category
1 Wt e O et &
méi jin pa shang qiang jido méi jin zai qidng jido
“Mold climbs up the corner.” “Mold is in the corner.”
2 FlrgsAxx 7 Fidrh X 3
cdi hong kua yue tian kong cdi héong 7@ tian kong
“Arainbow crosses the sky.” “Arainbow is in the sky.”
3 A HAR P et
xido jing zou ru sén lin xido jing za& sen lin
“A path goes into the forest.” “A path is in the forest.”
4 B R UEUE B RS
Xue gudn tong guo quan shén xué gudn za qudn shén
“Blood vessels pass through the body.” “Blood vessels are in the body.”
5 WIE > FHin RN E
tié gui jin ru kuang kéng tié gui Z&a kuang keng
“Arail goes into the pit.” “Arail is in the pit.”
6 E AR g AR
tié dao zou jin xiang ciin tié dao za xiang cun
“Arailway goes into the village.” “Arailway is in the village.”




